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W YORK AT LAST T\ARES
THE FRENCH COMPOSLN.

ro

Quarter of a Century's Indiiference to
His Operas—Mary Garden’s Part In
Securing His Final Triomph-— Noted
Singers as His Herolnes--His Works.

\ More than a quarter of a.century fol
i | Jowed (he Tirst plantink of a Massenet

{y
P befpre - the Masssnet genius took roat
By “Manon,” which in the opinion of many
i1 s the masterpiece of this gomposer, was
’ heard back in the late Academy of Music
“ ‘daﬂ when 4he immortal Mapleson was
B atrgerting againk? the ine vitablaztendency
8 of %1l things ih New York to progress
& norghward, In one of hig last seasens
] in the thémticon Irving plade he brought
forgard Massengi's *Manon”
it ®as nnH“‘thn}!“il:J’ulﬂ, who wanted

, in thoge days
and modern Frenoh

cominon. - Mofe. Mauok gratitied her am-
i bi shen tha_opers ‘was simg on De-
oo r 23, I8KS." Assotiated with her in

performance were Messrs. del
te and Gianpini.

» atmosphere of the Academy of
Mubio i those days was not favorable
to Bating suchéss af any kind. The ocoa-
sioflai appeargnoss of Adelina Patti were
brilliint, apisdodes of’ its last daye as an
" oparp houap. and was in view and
'm!ﬂn! : Was ‘Dot . spnsational
il | endugh i 'any pafhidolar to arouse the

o m&wt of-the public, qnd-certuinly Mme
Habgk had

| Becees in the role of the wouth-

Pu

to "@oorw in Lthe opposita direc-

o .
e -
' B v R v
]
£ “ J

tion MBm which tim Metropolitan was

backoging them

At gf} event

from
Jules wasone. started on a slumber
desti to continne for almaoét a ten years
It en carcely Lo asaid that even then
c he v afadrecthancalled. He hardly woke,
I M v hadalwaye a predilection

: for Figech opera, p
il spentdmoss-of his leisure time in France

if his stimpmers canld be described in that | region of a much more grandiose style. | her

- -
way-mad partly beciuse his peraonal

'

nﬂ of “Manon” was un-/|

thé point at which her!

4 ful S¥ nosewpowtd “be ‘suflicientiy marked |

GERALDINE FARRAR AS MANON.

SYRRET GOMES 70 HIS QWR| iz, oo Jad e gt srosy |

with French muasic—his favorite taek after
| conducting *“Die Meistersinger” was his |
for |

j accomplishment of the same duty

yUounod’s “REoméo et Juliette”

sezson of
ny new work

{ until the sunplementary

company, o of course
jsung as lete o8 Ay
| making an impression on a public then
very indifierent to new works.

So “Werther® was sung only once then |

| and onoe during the lfollowing year Its

production did not stir the placid waters '
slip-in the operatic soil of this country | ot operatic taste, which found satisfac- |

tion only in the works of Gounod, and
chiefly “Faust” at that, and the newly
introduced works of Wagner “Werther”
at the Metropolitan Opera House then
has significance only as showing the slight
| progress made here by a composer who
had been making his way in every other
country

Massenet's oparas have dealt largely

ta: please, | with the fair and frail. and their deli-

cately perfumed gcores are nearly alway=
employed in delineating the atory of some
 boudoir Magdalen. Such is the tenor of
| “Manon.” “Thais,” “Sapho” and some
of the operas not vet heard here.

When Maurice Grau finally” engaged
§8’hi| Sanderson to come to this country
{in 1%95 it was natural that she should
[select *“Manon.” in “which her great
| Parisian vogue had been won, as the

vehicle by which she was to show her
talenta to her country people. Some of
i ber friends, among them Emma Pames,
 always thought that she appeaved to better
i advantage in other roles, because her art
ias o singer had made progress since
the time that she first sang “Manon” in

» amell town of Holland hefore appearing

2t the Opé~a Camique. It was natural,
| though, that both her own desires and
| managerial advice should prompt her
to select the part in which she had been
trgined by the composer who had after-

ward written operas especially for her,

such as “Eaclarmonde,” “Le Mage.” in

Manon” soon disappeared which she first passed over to the Opéra | sang it on the road,

Opéra Comique, and “Thais,”
to display her qualities at their hest

| beautiful déhutante with a cast chosen
from the giants that were in the Metro-

rtly because he had | politan company at that time. They rlmost |

liftad Messenoet's refined work into -the

! Jean de Resz ke, singing Des Grienr for the

had charge
| of the work, which did not reach the stage
the |

1 20 had no chance of |

| Mise Sanderson,

|
|

|

1
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|
|
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|

1
as the chevalier in some of the four per-
formances that the ocpera enjovet: before
more in sorrow then
anger, veturned to Franece after a visit
here that had been much more interesting
to her in the incidents it provided in?
private life than in her experience on the
stage of the Metropolitan.

When she returned with Maurice Grau

during the season of 1901 she did not'
appear in “Manon” in New York but
Her stay with the

(et Jullette ” So even his chosen inter.
ward arousing among her countrymen
love for the music of Massenet. [

During tho following yeer Mme, |
Melba odded the Massenel hemaine W0
répertoire,” but without suficient !
| success to secarce more than a few pef-

aurrn@d ngs were antirely French. Then ' first time; Victor Marel and Pol !":nu;o.; formances for the operz. Some of her!

his evidg had fo=1 long time heen fired on

the dwxu"'uw conferrod by the Legion
b of He Sp im 188 1 searching about
f for agxw work 1d adfd to his prédpect s,
’ if notig® the riperioire of the company at
the M@&ropalitan Opera House, his choioe
fell 4ﬁhl‘v,wv»n|'u “Werther."
Res 4s anxious to sing the title role,
and i
impe veg tSpmpy Kames and Sigrid
Arno n sang the two feminine roles,
'hllpE;ggnl. Martapowrs-and Carbone
had (A& othier roles.  Laigi Mancinelli, an

o
vi
e

Joan de

weare some of the memiera of that notable
| east, which is 80 far Levond anything the
directors of the Metropolitan could ar-
jrange nowadays that its quality would
probably escape them altogether
Anybody who criticises any fecture
of a French or ltalian performance now-

adays is informed that any emotion

ose drys his wizhes were usully | but whole souled approval is a sign of ! Alda., who

intollectnal weakness and  artistic igno-
rance that should be discouraged. There
were singera in those dayvs, however

M. Maugiére supplanted M. de Reszke
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~ - <MARY GARDEN AS THAIS.

| successors in this part were Frences
| Baville, a charmingly dainty and deli-
| cate heroine of the Prevost romance, |
who sang with Ernest Van Dyok and was |
nover able to do more than get a hear. !
ing on a Raturday night in spite of the |
exauisita interpretation sh® gave of!
ithe port; Geruldine Farrar and Frances
is a niece of Mme. Baville,
i Mme., Alda sang\the part in Paris, while
| Gerzldine Farrar first gave it in Berlin
| to the Des Urievr of Pran Naval
|  Emma Eames contemnplated Manon for
a while but found herself too unsywpa-
thetic with the psychology of the role
i to continue her study of it. Mme. SBem- !
brich hiad often sung the role in 5t. Peters-
burg, but she never undgrtook it here, !
where the opera was popular enough |
i to make the work of preparing it worth |
while
‘ When Mme. Calvé was at the height

{

of her popularity here as Carmen she
was engaged to marry Henri Cain, the |
French man of letters, and he took te M. |
in Paris a libretto which "he |
would make an admirable one
act opera for the use of his flancée of
those days. The work dealt with an
episode on the frontier in a war between
France and Spain, wher to secure the
release of her lover Anila, a peasant |
girl, visited the General of the opposing |
forces and returned to her lover for|
| whom she had run such a risk only to|
| be repudiated by him for inficuity. [
\ Mme. Calvé received this work one
| day during her stay in New York and had
the opera played over on the plano for
| mome of her friends. It was then docidml\
| that she should sing it here the following
l.en.oon in French; but she did not come |
1 back the following year, owing to a dis-
|pute with Mme. Fames and various
{ other members the cempany. 80'
“La Navarraise,” the opera -h-aignad‘
for Mme. Calvé, did not materialize until |
December 11, 1805,

It did not make a great impression |
on the general
Calvé had an interesting réle from al
| dramatic point of view, Nor did it mnk"
{any more popular success when Mme, |
Calvé and later Mme. Gerville-Réache
added the- opera to the rdpértoire of
Massenet at the Manhattan Opera House,
where that composer
{ important figure In the musical life of
| this city.

i There was destinad} howevar, to be one
more affort to suit Massensat to the vast
framo of the Metropolitan,

!
]
:' Massenet
| thought

!
|
'
l
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LINA CAVALIERI AS THAIS.

publie, although Mme, |

first became an |

shd this |
sttempt was made with an opon»tmi <. W

seemed to [womise success. Therasis noth-

ing of the opéra comigne form about “Le |

Cid.” Coracille's grandiose tragedy has |
been treated by Massenet with all the
pomp and eircumstance of which his

muge is capable

Mr. Grau broughkt forward the work
for the first time in New York on Fab-
reary 12, 1807, It was of course chiefly
for-the purpose of providing Jean de
Reszke with a new roéle and showing him
as well as two other members of the com-

work was sung there first. These were
Planyon as Le Comte de Gormas. Then
Jean Laselle was in his last season here,
while Felie Litvinne, who had come over
(o this commtry to supplant Mme. Nordica
in the company, was a famous Chiméne,

{ Clementine de Vore, who is still a popular

singe: of English opera in Viondon, chanted

| the fow phroses of the /njanta,

“Le Cid" had only two representations
that year in spite of the collection of
giants in the cast. It was rovived
later to show the New York publie just how
the statueszque Ge*man w.io was known
by the very French name of Lingienas
Breval had sung this part at the fountain
head of all its tradition, the Paris Opdra
The streanons ~and wtaveful  Albert
Alvarez w.v throngh “Le Cid*
in company with be: aud the two sang at
very ghort notice the 80th aci of the opara
when Mr. Grau orgauized a performance
in honor of Prince Henry of Prussia.

Mme, Sembrich was to sing the first
act of “La Traviata,” but heard that
royalty had left the opera house and with
t half the audience, 80 she declined to
appear. Fortunately both Mme. Breval
and M. Alvarez were already in costume.
They jumped into the breach and enabled

roared I

CIENNE BREVAL AS CHIMENS, _l
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the performance to end with as muoh
dignity as such a musioal potpourri
could possess.

Mme. Melba sang the meagre but tune-
ful phrases of the?Im/anta with Mme.
Breval, Pol Plancon and the two De
Reezkes and then the role wemt over to
Suzanne Adams, since Mr. Gran did not
think that even the, popularity of Mme.
Melba would add’ to the vogue of
Massenet's heroic opera, and the waste
of the salary paid to the Australian prima
donna did not appeal to his business

|
| sense

i “Le Cid” disappeared after that year
| never to return to the*ken of New York
musio lovers again. The taste for
{ Massenet has gone in the direction of his {
| newer works. One incident of its career |
| at the Metropolitan Opera House was the |
celebration. of Maurice Grau's twenty- |
{ fifth anniversary as a manager, which !
| was held on the stage after a verformance
of this work. His friends and the artists
Ipre.onmd him, along with a speech by
Edward Lauterbach, with a cabinet of
small silver. .
| The Massenet history in New . York
:m-lly begins with the advent of Oscar
| Hammerstein. He announced “Manon”
during his first season at the Manhattan |
Opera House. Mme. Donalda, the youth-
ful Canadian soprano, was to sing the
title role. But the success of Mme.
Bresaler-Gianoli in “Carmen” concentrated
the interest of the director in French
opera on that work and a few produc-
tions of “Faust,” as well as the revival
twice of “La Navarraise® for Mme.
Calvé. |
During his second season Miss Garden |
|came to join his forces, and with her

In addition to “Tha's”
stoin gave “Le Jongleur de Notre Dame,” |

have been other tenors such as M. Valles
and M, Cazauran in the role of the young
lover, but there is little of significance to
anything in “Thais” outside the role of the
frail courtesan and her monk lover.

It is herd to believe thet apy woman

who wes not besutiful should sttempt |

the title rdle. Beeuty in their Inter-
preters is almost slways indispensable
to the heroines of the Massseret operes,
It is conceivable that Violelta Valery
should not be beautiful but should be ip-
teresting, greet vocelly and » wonderful
embodiment of the woman that Verdi
illustrated musically from the Dumas
play; but such a Thais would be im-
possdible.

All the operss patterned to display in
the firat case the beautiful person of

Sybil Sanderson demand physical beeuty |

that can stand the scrutiny of the most
piercing arc light through its diapbhanous
draperies. It would not be possible to
make Thais only an interesting person-
plity. She must also be an irteresting
person in the physical sense of the word.
So there has never been a clamor from
any but the most beautiful lacies of the
operstic world to play, sing and look this
part.
On the other hard it is quite impossible
to think of “Thalis” without the haunting
beauty of M. Reroud's performance of
the pert of Athnael. Mary Gorden hss
sung the roéle since she went back to
Paris, but her first success in this opera
was made here. Mme. Cavalieri hes the
privilege of slterraoting with her in this
opera at the Opéra in Paris, however
cruelly she may be kept out of it in this
country.

Having been réclaimed by a monk ir

arrival the reign of Massenet began. ‘ one Messsenet operr, Miss Goarden wu}
Mr. Hammer- | destined to come forward the second time |

o the company of Massenet and Anatole

LINA CAVALIERI IN “HERODIADE."

!'Hérod'wdo' and “Sapho,” and is now
‘,pr«paring the same ‘composer’s “Grisel-

3 programmes and incidentally |in Paris from the amaller frame of the company lagted for oply the fivst weeks | pany in roles which they had created n;!id'uu.' There cre still depths in the Mas-
alldesigned ; of the season and tien she sang in *Roméo | the Opéra In  Paris when Massenet's {eonot

répertoire that the managerial

! enterprise had

| belong to Mr. Hammaearstein it is probable
| that «l] the soores of that composer here-
|{after hecrd in New York will be at the
| Manhattan.
Mary Garden made her first sppearance
{at the Manhattan Opera House on Novem-
ber 25, 1907, in the part which to this

répertoire. Sho sang the title role in
“Tha's.” The part of the saint in the

|
| over since by Maurice Renaud, who bas
lall througn her efforts in beball of the
| Mausenst operas stood at the right hand
of the American -soprano.

| Miss Garden's sucoessful efforts to keep
{the pert of the Egyptian courtesan in-
| wvemtoi by Anatole France altogether her
jown have bheen sufficiently exploited.
! Hor wisdom is shown by the size of the
| audience which invariably greets a pro-
jduction of the opera. Lina Cavalieri has
| met with great success in this part both
in Paris and St. Petersburg, and she also
| sang it with Mario Battistini in Rome and
|other Italian cities. “Hands off!” Miss
{Garden oried when Mlle, Cavalieri mod-
|estly asked to have one chance here at
|the role she had been so successful in
abroad. ’

Fast summer when there were educa-
tional proceedings at the Manhattan
Opera House “Thais” even got on the
house programme with the title réle as-
{signed to the dark and pulchritudinous
| Marguerita Sylva, who promised to make
|a great sucoess in the part. By wireless
| or some other mysterious operatic means
‘tho news reached Paris and within
| twenty<four hours the press agent of
| the Manhattan Opera House was busy
informing the newspapers that “Louise”
would be given instead. Miss Gerden
proudly admits her intention to keep
all the prima donnas off this particular
ﬂ"ll‘dha opera had seven performances
during the first season it was sung here
and might have been given more fre-
quently had not M. Renaud been com-
| pelled to return to Europe to resume
his Monto Carlo engagementa. There
has never heen a more popular perform-

attraction for the public even with the
| various ochanges in cast.

| The three singers who were responsible
[ tor its first favor appeared together the
| other night--they were, in addition to
| Miss Garden, M. Renaud and M. Dalmores

‘| —and the union of the thres ningers gave

the opera a freshness which reminded
the hearers of its first production hers,
| Jeanne Gerville-Réache, who was then
in hgr first seaaon at the Manhattan Opera
| House, sang a very small part which she
| has not taken sinoe that time, while on
| the contrary Emma Trentini has always
added her piquant personality to the
twinkling little part of Crotyle, . There
oS e oed. S0 2

)

%

day remains the most popular in her

{ dogort was taken and bas been retained |

ance than this work, whioh retains It-'
|

{ France monks. This time, however, she

| was destined to be mcre one of themn than
! she had before.
Mzsenet's two act opere “Le Jorghsar

not* yot penetrated. As de Notre Dame”™ had rever been givenr |
Then Mr. Grau had surrounded the |preter did not accomplish much to- | Edonsrd de Reszke us Don Diegue and Pol | 211 the rights of the still protected operes here. Keen impresorios who knew what |

| the public wanted seid thz' no opers
| without a woman in it could ever succesd
'in this country. That was of course
| equivalert to saying thot artistic appre-
| clation stends on a4 lower level over here
then it does ir Germary or Frarce, It
| was also rhout the some se suying that
we were still in the stage of the happy
ending @, the sertimenrts| interest that
| two lo on the stoge alones can evoke.
Well, there was cno imprecario that
happened 1o be wicer than =}l the others.
He did ot underrnte the intolligence of
his audiences nor did ho eee his woy
quite clear to deporting from tradition
so radicnlly as to nttempt & work with
only monka in their bhebits Fofore the
audience. So his inventicn esme 10 his

| asgistanoe with the inspiraticn that Mary | the New World,
]

EMMA TRENTINI IN “THALS.®

}Garden‘s dgameatio skill' and her great
| vogue could be employed to mdke her
| an interesting heraine of the play.

| Thus the part of tho Httle juggzlers went
| to her and anothor M=ssenet opera long
{spoken of p-trenizingly
 horo achiaved triumph 2nd gave the
! Manhatt.n Opern Houso anothor winning
cord, Some of the original singers that
'Jules Mesaenet had solected for the pro-
| duction 2t Monte Cerio wern in Mr. Ham-
merstain’s compony, end thay ware hitu-
| rally to bo soem n® thair best. M. Renaud,
who gang tho cook in the New Yeork pro-
duciicn,was the orizinz! prior. M, Fougare
of the Opéry Comigque having thé part
| of tha cook, which has now comy to M.
!(iilihvcrl. who i3 theé second to have that
| role.  Mica (-oden’s completo diaguise
|as the litt'a juggler hius shown Fer versa~
tility to » dogn A% hod not beon sus-
l peaiod boforo,

Long boforv.shn hrd aver sung Thals
[or Jean Miss G rden hod mede her Paris
sucenss - ~nd  incidomally  bher London
,f ilan Manon, o role which she has
nogn- yob sung hore, 1t was to be given
snason ot the Manhattan,
ia miad shoe hurried to &
| photog: juse aftor bher arrival
lrnd hed boreol! posoad befors the camera
r8 the Abhé Provost's unjucky lovebird,
But thers hos not vl Lew non obportunity
for her to pl rn this portr.it in ha-rMM-
| @mat gollory ra yot.

Whea it camia ty rintin: Margusrite
Miss Garoen said that she had no sym-
pathy with as it was entirely
ton old fashimed (or her to take any
inlerest in ite music or itn paychology.
That such an onin! might have heen
lexpecind from 2 ringer who had just
rresaqted o New York andiences for the
[ lrst time the noeratic form of Dandet's
“Sapho” goes withioui savinz. No work of
Massenet gave the crilics the same excuse
| for saying about him what they thought
lof his oarlier operas. 1t possesses every
one of their waeknesses and provides but
the faintest musical accompaniment to
the Daude! story,

The yeuir that she should have come
haok: here to sing in “La Navarraise®
Mme. Calvé went abwroad t9 creste at the
Opéra Comigue the hercine of “Sapho.”
| It was not much of a success gven then
|and did nat anpear on the répertoire of
{the theatre in which it was ‘given. For
| all practical operatic purposes it was
| just about as dead as the other and earlier
| “Sapho.” whose slapces sometime fall
on the ears ¢f concert audiences when a
| French dramatic soprano har wearied of
l “Plourez, men yeux.” or “Plus grand
son ohscurité.”
| Last season Jules Massanet wrote a new
scene for the opera = ~d Marguerite Carré,
wife of the director .| the Opéra Comique,
de~ided that she would like to sing the
réle. As Mme. Carré always does just
what she wants t5 do at the Opéra Co-
mique she sang Fonny Leorand, and the
opera “njayed a more or less anemioc
revival. It was inevitable that such a
part should appeal to Miss Garden, and
she camv forward as the heart weary
Fanny as the third of her Massenet roles
here.

So far this opera has made leas imprea-
sion than anv of the Massenet works
| which Mr. Hammerstein has brought
forward. [t is still new, however, and
| there are episrodes that show Miss Garden
at her very best, notably the baliroom

scene,
“Grirelidis™ is to end for the time
heing the Masscenet oyele. It will be
different enough dramatically to intro-
duce in a new light the singer who has
dore more than anybody el to make
Masseuel & mode in the opers houses of
s R
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